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@ ﬁ & & | The History and Techniques of Kyo-ningyo

Kyo-ningyo, or Kyoto dolls, originated as playthings cherished by princesses
during the Heian period (794—1185), later becoming popular Kyoto
souvenirs during the Edo period (1603-1868). An early Edo text, Kefukigusa,
lists doll craftsmanship as a specialty of Teramachi Street, while Yosh# Fushi
states that many period doll makers were located to the east of Kydgoku, on
Shijé Street. From the mid-Edo period onwards, many Kyo-ningyo shops
moved to Edo (now Tokyo), sparking competition between the finest shops

of Eastern and Western Japan.

In March 1986, Kyo-ningyo was designated as a Traditional Craft of Japan
by the Minister of International Trade and Industry (now the Minister of
Economy, Trade and Industry). In November 2006, it was also registered as
a Regional Collective Trademark by the Japan Patent Office. Today, many of

these masterpieces are housed in imperial temples in Kyoto City and Nara City.
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HABR KT CRANLTEREIECIOVEDS The term Kyo-ningyo refers to Japanese dolls crafted using traditional
NA2AENHOBIT WHAT - AW -G AN techniques in Kyoto City and surrounding areas. It encompasses a diverse

range, including Imperial Palace dolls, hina dolls, May Festival dolls, and
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ichimatsu dolls.

Their elegant appearance is created through costumes made from Nishijin-ori

KmbsZEEWOCYEI T EEREECDELS fabric, folding screens with Kyoto-style mounting, and intricate props. The
N EATEZEMOADEC BEBCEHTTH s process of making them is highly specialized, with each step handled by a
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dedicated artisan. Finally, a dresser, also known as a doll master, assembles

and completes the doll.
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Limb Artisans

Artisans carve limbs from paulownia wood, form the framework of
fingers and toes with shaped wire, and apply layers of gofun (white
pigment), polishing them to create a soft, skin-like texture. The neatly

aligned fingertips evoke the beauty of gestures associated with Kyoto

traditions, such as tea ceremony and dance.

%2 1t Hili -
BoCu e SRR R b kAo 1 R BT TR
BUica7 CHIELTHERAZSA LT,

SILTERRBRTRE P EHATG OB~ LEINEDD 3T,

Doll Hairdressers

Hairdressers dye unspun silk thread black, then carefully comb and
stretch it with a heated iron to refine its luster and flow. This process

transforms raw silk into the lustrous jet-black hair of Kyo-ningyo.
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Doll Head Artisans
Artisans craft heads from paulownia wood, polishing it with layers
of gofun (white pigment). More details are added to the eyelids and

lips with gofun, and the expression is refined with a small knife. This

process gives Kyo-ningyo their serene and dignified expressions.
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Armor Smiths
Smiths cut, hammer and bend iron and copper sheets into the shapes
of each component, including helmets, breastplates, and small plates.

‘Then, they repeatedly apply, dry, and polish layers of urushi lacquer,

creating Kyoto armor that is both strong and beautiful.
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Doll Dressers
Dressers must bring out the excellence of each artisan's work while
also unifying their crafts into a single dignified Kyo-ningyo. For this

reason, they are also known as "doll masters."
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Brocade

Brocade is created by meticulously designing patterns, color schemes,
and textures to match the size and attire of the doll. This fabric is most

beautiful when tailored into clothing, which fundamentally supports

the dignity and elegance of Kyo-ningyo.

B Ja

ABEORSSREROOWN, REBRELRBD  FRLTEL
CatE D s EMEEANLET ORI ATBE KL o TER
L.RHATBOHABEEH»ICLATCET,

Folding Screens

The artisan carefully assesses the size of the doll, the colors and
patterns of its attire, and the overall composition in order to create a
dignified space that doesn't insist upon itself. A screen is completed

when it becomes one with the doll, quietly supporting the aesthetic

and atmosphere of Kyo-ningyo.



HNE BE AR

— TR R —
FOCLEST DY
— LR R —

TN B2 D il 37 & K RALE
— W8 I £ —

PO L

— WA R —

L DRk & & IR

MFEREE)CRIGTE AL EE B Y FOZM) (- BIBEOEBIL NS EANBTHISKRTFPEINSG,
INWBROWRYORHEL S,

Wi W1 44 7 E LT DT ST
LFOBTFEYOMAE Tl JFEHEE (THRILHEIF)

SFUTE Y ONTEM T HRALOREANTEV HOBELELTHON L L1002
(TEMFE)ITRH_E]

g - B O o TB R L

BRCECT KRG —RONE EREER |22 BA»L:2 TRIBE=ZFYRZ])
HONBREP L~ U P THM2 B e &5 (TILF S 2 H g D)

1772~17884 (ZA~KW) : HHOHAHTHMY (Ja L) 126 TR (NJB) JhD~ E £ AL,

o 1 - 2 i 7 2 T ik B O
FH D TR I D RAT R LM B2 E HATBO LOERTHRM SNt h i 5
(TFH#ERD o

18734F (BHTR64F)  tB = & 2 F i) e 1k T B A5 IR L L s 34 <0 (5 7 S A R ¢

18874 (MHIR20F)EH /B - HE - AB N OPFHIZ LY (RACHER Y 23R,

18944F (BAIR27HE) R K EOME X 2B BBV PHCERNITHELLTERAILL S,
18944 ~19054F  HiE - HEMSF O EYZU HBKERCH AN S rEreF—71CLE
T¥E 41 1 D N T 3 AT

19554F (IFA1304) - 5 N B L3t R AL & o &% 52

19864F (BERMI614E) 3H il pdpE S KE (- BBEEEKRE) CL-THO BRI ZE R E
20064 (CERLIS4E) 117 R 7F i O Hiu sk M1 fk i A4 Tt AT J 5 % 8

20064 (CFAC184E) 12 A - R &5 T o0 M35 A4 e A3 0 [ e il ) 05 %5 8%

20074E (FRR194E) 1A < 58T O Mk 1 4R R 4 0o Tt 25 B 3
HEHTECNREDEHCHEA 2 Faco DB 75 F JLLTHR#ES RS




A Timeline of Kyo—ningyo History

Heian period

Aristocratic girls begin to play
with hiina dolls

Edo period
Artisan techniques established, dolls
popularized among the people

Meiji period

Threat to survival of dolls, revival

Showa & Heisei periods

Inberiting and protecting tradition

In The Tale of Genji (Chapters “The Saffron-Flower,”“The Festival of Red Leaves,”“The Glow-Worm,”
“Yugiri” ), references are made to young aristocratic ladies playing with small dolls—the origin of the

modern-day Doll's Festival.

Early Edo period : Dolls established as a local speciality

The custom of playing with hand-made paper dolls takes root among young girls (as recorded in
Hinamikiji, etc.). Teramachi Street's doll craftsmanship and the Shijo area’s period dolls become famous

local specialities (Kefukigusa, Kyo-habutae).

Mid-Edo period : Doll's Festival displays develop certain form

Displaying husband-and-wife dolls with certain accessories—in a form similar to modern customs—
becomes popular (Wakan Sansai Zue). Kyoto's doll shops expand into Edo (old Tokyo). Eastern and
western makers begin to compete to show superior technique (Edo Hina Nakama Kéyo-cho).

1772—-1788: Boys’ Festival displays shift from helmets to primarily showing dolls.

Late Edo period : Splendid palace displays

Palace displays become popular, mainly in Kyoto. The gorgeous, refined culture representative of

Kyo-ningyo, like elaborate armor displays, reaches an extreme (Morisada Manko).

1873: Japan's five seasonal festivals are abolished due to the new calendar system. Demand for dolls
drastically falls. Shops continue to go bankrupt or pivot to other jobs.

1887: People gradually begin to celebrate Doll's Festival again after lunar calendar events are combined
with the Gregorian calendar.

1894: The Emperor's silver wedding provides momentum for Doll's Festival to regain popularity as a
national event.

1894-1905 : Under the influence of the Sino-Japanese and Russo-Japanese wars, war-themed dolls based

on the Emperor, General Maresuke Nogi, battleships, etc. become fashionable.

1955: The Kyo-ningyo Commerce and Industry Cooperative is established.

March 1986: Kyo-ningyo is designated as a Traditional Craft of Japan by the Ministry of International
Trade and Industry (now the Minister of Economy, Trade and Industry).

November 2006: Kyo-ningyo is registered as a Regional Collective Trademark.

December 2006: Kyo-hina (Kyoto dolls for Girls' Day) is registered as a Regional Collective Trademark.
January 2007: Kyo-kacchu (Kyoto doll armor) is registered as a Regional Collective Trademark.

Regional brands are established to preserve the culture of high quality locally crafted Kyo-ningyo.
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What are Kyo-ningyo?

Kyo-ningyo refers to Japanese dolls made by skilled artisans based on Kyoto's
history and ancient imperial court customs. Distinctly elegant and refined due to
their origins as playthings for Heian period (794—1185) aristocrats, these dolls
encompass a diverse range, including hina dolls, May Festival dolls, period dolls,
Imperial Palace dolls, and ichimatsu dolls. Kyo-ningyo, Kyo-hina, and Kyo-kacchu—
Kyoto dolls, Kyoto Doll's Day dolls, and Kyoto armor respectively—are registered

trademarks in Japan.

G
RO (2B T o T A 5 B 4 A
SRV E O B D 5 5 R BC R BT

Kyoto bina dolls

Elegant dolls displayed during Girls’ Day. The Emperor doll
is placed on the right and the Empress doll on the left, an

arrangement unique to Kyoto.
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Kyoto armor

Dolls displayed during Boys' Festival. Based on ancient imperial

court customs, these high quality sets recreate elegant Heian
(794-1185) and Kamakura (1185-1333) period armor with

precise metalwork and urushi lacquerwork.
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Period dolls

Dolls for display representing the customs of different periods
with splendid costumes crafted from Nishijin-ori cloth and other
quality materials. Based on detailed historical research, each doll

elegantly brings a scene from a story to life.
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Imperial palace dolls

Dolls of children with distinctive white skin and round features,
originally given as presents from the Imperial Court. Their pure

appearance is imbued with prayers for healthy growth.
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The Joy of Living Alongside Tradition

There are now fewer Japanese-style rooms in Japan, with modern living
spaces like apartments becoming the norm. As a result, people tend to prefer
small dolls that are easier to display and store. However, the authenticity of
Kyo-ningyo and their presence will never fade away, no matter what kind of

space they occupy.

Kyo-ningyo originates from the Heian aristocracy, cultivated within the
culture of the Imperial Palace. Their most distinctive feature is the high-level
process in which each part—the face, hair, hands, feet, accessories, costumes,
etc.—is crafted by specialist artisans. The elegant pale skin created with
layers of gofun (white pigment), lustrous jet-black hair, and costumes with
lavish lengths of Nishijin-ori gold brocade create a beautiful contrast when
placed in simple and modern interiors, also bringing the space a dignified

depth.

Crafting dolls lovingly as if they were raising a child, artisans spare no time
or effort, even for interior sections that cannot be seen once finished. The
resulting dolls transcend generations and boast unmistakable quality. Our
lifestyles may change, but the love entrusted to dolls by people remains
constant. We hope that you will also take the chance to embrace authentic
Kyo-ningyo—filled with pure tranquility and the essence of its artisans—

freely according to your own sensibility.



Conclusion

No matter the era, Kyo-ningyo has always fit into the lives of people along
with their wishes for the healthy growth of children. We at the Kyo-ningyo
Commerce and Industry Cooperative will keep on striving to inherit
techniques passed from generation to generation and improve them even
further. We sincerely hope that all of you will also find a connection with

dolls that will brighten your life.
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